









This	 talk	explores	 the	nature	and	 identity	of	 traditional	music,	principally	
khaen	music	and	 lam	performing	arts	 in	northeastern	Thailand	(Isan)	and	
Laos.	 Mo	 lam	 refers	 to	 an	 expert	 of	 lam	 singing	 who	 is	 routinely	
accompanied	by	a	mo	khaen,	a	skilled	player	of	the	bamboo	panpipe.	
During	 1972	 and	 1973,	 Dr.	 Chonpairot	 conducted	 field	 studies	
on	Mo	lam	in	northeast	Thailand	and	Laos	with	Dr.	Terry	E.	Miller.	For	many	
generations,	 Laotian	 and	 Thai	 villagers	 have	 crossed	 the	 national	 border	
constituted	 by	 the	 Mekong	 River	 to	 visit	 relatives	 and	 to	 participate	 in	
regular	 festivals.	 However,	 Chonpairot	 and	 Miller’s	 fieldwork	 took	 place	
during	the	final	stages	of	the	Vietnam	War	which	had	begun	more	than	a	
decade	earlier.	During	their	fieldwork	they	collected	cassette	recordings	of	
lam	 singing	 from	 Laotian	 radio	 stations	 in	 Vientiane	 and	 Savannakhet.	
Chonpairot	 also	 conducted	 fieldwork	 among	 Laotian	 artists	 living	 in	 Thai	
refugee	camps.	After	the	Vietnam	War	ended,	many	more	Laotians	who	had	








southern	 Laos.	 The	 students	 have	 written	 their	 dissertations	 about	 this	
music,	 and	 as	 the	 collection	 grew,	 so	 the	 group’s	 findings	 led	 to	 further	




and	opening	up,	with	1978	as	 the	boundary.	 Corresponding	 to	 the	 latter	
economic	 development	 narrative	 is	 cultural	 “openness.”	 The	 previous	
nearly	30	years	have	been	described	as	a	more	closed	period,	apart	from	








main	 purpose	 of	 learning	 and	 performing	 “AAL	 music.”	 Through	 field	
investigation	 of	 the	 related	 personnel	 of	 the	 Oriental	 Song	 and	 Dance	










contexts,	 and	 rather	 adopted	 the	 characteristics	 of	 transplanting	 and	
adapting	traditional	Chinese	musical	instruments	to	play	it,	which	provided	







write	 songs	 commemorating	 their	 achievements	 during	 the	 Malayan	
Emergency	 (1948–1960).	 Iban	 are	 the	 largest	 indigenous	 ethnic	 group	 in	
Sarawak,	 and	 since	 the	 establishment	 of	 Iban	 radio	 broadcasting	 in	 the	




importance	 of	 Iban	 language”	 and	 to	 preserve	 the	 uniqueness	 of	
“reinvented	cultural	heritage”	(Postill	2008,	214).	Indeed	the	emergence	of	
the	 radio	 station	 broadened	 Iban	 exposure	 to,	 and	 ability	 to	 adapt	 and	
assimilate,	popular	music	styles.	In	this	paper	I	argue	that	at	the	same	time	
Iban	 acquired	popular	music	 skills,	 they	 also	 used	music	 as	 a	medium	 to	




and	 boldness	 (kempang)	 differentiated	 these	 soldiers	 from	 others	 in	 the	
new	nation.	Berani	 as	 a	 song	 anthem	 resurfaced	 in	 the	modern	 Sarawak	
armed	forces	and	modern-day	Sarawak	military	soldiers	took	pride	in	having	
pre-colonial	 roots	 in	 Iban	 warrior	 culture.	 Seen	 through	 the	 lens	 of	
“alternative	 conceptions	 of	 modernity”	 (Barendregt	 2014),	 this	 paper	
analyzes	song	lyrics	that	are	associated	with	the	virtue	of	bravery	and	the	








focus	 in	 studies	 of	 popular	 music.	 Scholars	 have	 explored	 individual	
musicians’	 discographies	 and	 their	 composition	 or	 performance	 styles	 in	
historical	 recordings.	 They	 have	 also	 analyzed	 the	 production	 and	
circulation	 activities	 of	 major	 record	 companies.	 However,	 few	 have	
analyzed	the	material	and	social	bases	on	which	these	historical	recordings	
were	consumed.	There	is	still	much	room	for	analysis	of	the	technical	and	
theoretical	 messages	 that	 historical	 recordings	 convey.	 Informed	 by	
theorists	 such	 as	 Marshall	 McLuhan	 (1967),	 Georgina	 Born	 (2005),	 and	





such	 as	 Nippon	 Columbia,	Meilou,	 Far	 East,	 and	 Ring	 Ring,	 I	 argue	 vinyl	
records	are	worth	attention	because	they	are	influential	intermediaries	in	
social	life	and	mediated	particular	forms	of	social	awareness;	the	changing	
